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MARCEL DUCHAMP by MAN RAY

New York – Paris 1917-1937

Marcel Duchamp and his American double: Man Ray.

The exhibition, which is divided into three sections, presents the creations and the contradictions of Marcel Duchamp, photographed in Paris and New York by Man Ray.

The scripts and studies of Marcel Duchamp present him as a mythical and almost unreal person. They show the image of an artist influenced by the esoteric, by religion, alchemy, eroticism and sex, all of which have left their imprint on his works.

In this exhibition, photographs prevail over texts and other works and offer a parable of his works divided in three sections:

· Marcel Duchamp, painter and bachelor

· Marcel Duchamp, traveler and mechanic

· Marcel Duchamp, player and inventor

In 1992 Albert Stieglitz asked if photography could be considered an art and Duchamp answered: “I wish that photography could rise and condemn painting, until the time comes when something else appears and whose challenge photography itself would not be able to withstand”

1st section
Marcel Duchamp, painter and bachelor
From the very start of his artistic career Marcel Duchamp demonstrated his rebellious spirit. He uses an avant-garde vocabulary, which is at the same time very personal.

He is interested in playing, not in the rules of the game. The game, which should never repeat itself in order to remain attractive.

Despite his friendship with avant-garde cultural and artistic circles, his dissatisfaction pushes him to total solitude when dealing with his life and his creative impulses. 

Only in the 1920s did Marcel Duchamp’s life and art reach a perfect symbiosis.
2nd section
Marcel Duchamp traveler and mechanic
Being a painter just for the sake of being a painter has never been Marcel Duchamp’s cup of tea.

His distancing from conventional painting pushes him towards other artistic expressions – purely mechanical, optical and kinetic.

The result – the use of everyday objects stripped of their environment and devoid of their logical context - moving spirals, optical machines and rotating discs.

3rd section
Marcel Duchamp, player and inventor
Marcel Duchamp’s passion for failures and mistakes has often been considered as an aggressive gesture toward the arts.

For Duchamp, it is all a game. The beauty of some of the things is a calculated chance.

One can perceive the beauty of the whole, only after they have understood which are the rules of error and what is the role of each single piece. What prevails is the totally not interested in money personality of Marcel Duchamp: the mistakes are not intentional, his outputs if not seen as pictures cannot bring money and yes they can be erased.
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