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FRANK HORVAT

Please Don’t Smile

Frank Horvat may be viewed as the precursor of “mode-reportage”, a photographic genre which was revolutionary in 1950 and characteristic of the ’60s. 

To Horvat, photography was all about capturing spontaneity and recording “that which will never be again”. 

“When someone asks me my profession, I answer "photographer". That is easy to say, not as if I had to announce "I am an astrologer", or "a tax inspector". It is, however, less simple than to say "a sculptor" or "a plumber". It seems to me, each time, that I should be more specific and add something like "but a photographer is not what you imagine" or "but what is understood by photography has to be defined".

Of course, I don't add anything. That would be useless: people think they know, they all "take" photos (or let themselves be "taken" in photos). When they talk about it, it's to say "If you take ten rolls of film, there will automatically be one good photo", or "I took exactly the same photo as you, on the Brooklyn Bridge, only without that person on the railing." (…). Theorists of photography write things like "The act of photography does not so much consist in seeing‚ as in having been there" (Roland Barthes) or "There is no such thing as a bad photograph-- only less interesting, less relevant, less mysterious ones" (Susan Sontag).

For a photographer, such propositions are absurd. Our daily experience shows us that to press a button is not enough to assure that what was in front of the camera ends up inside it. And even if one believes that he has "captured" it, one doesn't necessarily have a good photo. A good photo is a rare thing, almost miraculous (…)

How can thinkers such as Barthes and Sontag see it as no more than the by-product of a technical process?

We feel misunderstood. (…) 

The photographer's solitude may be a case apart, since the photographer is essentially alone while looking through the viewfinder and making the decision to press the shutter release. Of course, the result of his search, the moment that has been called decisive, will be shared by the viewers of the photograph. But all the other moments, all those millions of non decisive moments, all the unfinished searches, gather in us like sediments and make us feel the weight of our solitude.”

From the introduction to “Entre Vues” by Frank Horvat, Editions Nathan, 1990

FRANK HORVAT

1928 Born April 28 in Abbazia, Italy (now Opatija, Croatia).

1948
Lives in Milan and studies art at the Accademia di Brera.



Photographs high fashion in Florence for “Illustrazione Italiana”.



Takes his first colour photographs in southern Italy for Epoca. 

1951 Meets Henri Cartier-Bresson in Paris and decides to become a photoreporter. 

1952-54 Travels in Pakistan, India, the Middle East and Italy. His photo features are published in magazines such as PICTURE POST, MATCH, LIFE, REALITIES. 

One of his photos is exhibited in the “Family of Man" exhibition at MOMA, the Museum of Modern Art in New York. 

1955 Works for LIFE in London.

1956 Settles in Paris. 

Works for JARDIN DES MODES and introduces photojournalism in fashion. 

Works for HARPER’S BAZAAR, VOGUE, ESQUIRE, ELLE, GLAMOUR, QUEEN. 

Solo shows in Paris.

1962-65 Goes back to photojournalism. 

1976-86 Works on three personal essays in colour: “Trees", “New York” 
and “Vraies Semblance” (portraits of women inspired by famous 
painters).

1986-88 Encounters with famous photographers such as Helmut Newton, 
Don McCullin, Joel Peter-Witkin become a book, “Entre Vues”.

1989 Publishes a black and white photo essay on Degas’ sculpture. 

1990 Experiments with digital retouching and images. (“Le Bestiaire D’Horvat”, exhibited in 1994 at the National Photography Centre in Paris). 

