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ALEXANDER LIBERMANN

Then: photographs 1924 – 1995

In this retrospective Liberman offers a selection of his photographs ranging from the portraits taken in the ’20s – when he was a Russian exile in Europe – to the present, now that he is an American citizen.

A sculptor and painter, he started photographing his family and friends when only a boy, and continued with happy images of rich, cultivated lives: Chanel at home, Jasper Johns cooking, Irving Penn on the floor playing with his son, Horowitz miming a performance, and many more.

His favourite subjects were his friends and relatives, but also key personalities from the social and cultural history of the century: painters, sculptors, stylists, the great world of Art.

Portraits of Braque and Matisse, Picasso and Leger, Duchamp and Dalì, Mirò and Giacometti, as well as Henri Cartier Bresson, Marlene Dietrich, le Corbusier; inside and outside, always captured with immediacy and intensity. Liberman formed friendships with great European masters and was intimately familiar with modern art, and gives us a splendid vision of art and the act of creation. 

He comments on their works with his words and images – their habits, idiosyncrasies and techniques – and uses their visual elements and way of living to explain the profound resources behind their inspiration and greatness: light, landscapes, intellectual passions.

Liberman considers himself a reporter, telling a story of life in images, visual documents for memory. He loves to capture the happy part of existence, and rejects “photo de politesse”, courtesy photography in which people pose and smile. 

The portrait is something deeper, more mysterious, an apparently simple situation to which the photograph gives an invisible aura, capturing everything that lies behind the clearly visible.

