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AG FRONZONI

Fragments of design

“Loyally conveying the essence of objects”  A.G. Fronzoni

He hates postmodernism pastiches. He’s against the superfluous, waste, redundancy and the product of these, vulgarity. He considers design a necessity and practices it with the intransigence of a rationalist, convinced that creating a form means somehow forming a relationship with life.

Aged 74 – living in Milan for the last 40 years – A. G. Fronzoni calls himself a designer, and Pierluigi Cerri considers him one of the greatest talents in visual communications of our age.

Considered a master of the graphic arts, in actual fact Fronzoni first worked as a designer of interior installations and high quality objects. His works rediscover the primary shapes of things: basic signs, objects refounded on the basis of the concept that generates them, rigorous rejection of all ornamentation and embellishment.

A world in black and white, colours that do not exist in nature but belong to the human vocabulary.

He uses colours to protect objects “from the insults of time”.

He lives on the margins, because he’s in a no man’s land where he can take possession of space. “I’m a lone bear. I believe that every one of us who has something to say has to do it through his work, through his actions. I don’t hang around in the salons”.

Always aware not only of the product, but of the overall meaning of his work, Fronzoni has always accompanied his design work with a fervid, uninterrupted teaching career. An unusual, almost Socratic teacher, he employs a method based primarily on the fact that the best way of learning is to make things, projects, models. Another essential aspect of his school is measuring oneself against the culture of one’s times, modern culture. 

“In every project one works one must necessarily attempt to innovate. It cannot help being an expression of ourselves and our times”.

Posters

Not everything that is posted is also a poster. A message that is posted is up there for all to see. A poster is a piece of paper that informs the public about what is written or portrayed on it. Its messages are brief, rhythmic, directed to the heart of the issue.

Fronzoni’s work clearly reveals a desire to re-establish the discipline through introduction of elements that shift it slightly, revealing or changing its meaning.

Fronzoni fights visual pollution by expressing, in the severe black and white of acute provocation, the tension of typographical lines, work on the margins up to the limits of possibility, superimpositions, interweaves, sentences as scratches, symbols which are either enormous or mutilated or barely visible. The graphic performance is the message.

The message strikes the mind of the retina, requiring it to make an effort at interpretation.

Fronzoni’s posters do not go out of date after the event they announce. They go beyond it. They draw a path with the freedom of visual poetry.

