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HOMAGE TO RUDY GERNREICH

Peggy Moffitt photographed by William Claxton

On display 70 outfits by Rudy Gernreich and 70 photographs by William Claxton.

RUDY GERNREICH
Famous for inventing the topless, Gernreich changed the direction of fashion and influenced stylists all over the world. Bernardine Morris wrote of him: “his great contribution lay not in the particular cut of a sleeve, or in the details, or in a particular colour (…). It lay in the proposition of a new concept: clothes must be comfortable. And fun to wear”. His intuitions still nourish the fashion system today, and many consider him a prophet, others an oracle of bad taste. The exhibition includes some of his principal innovations and his unitary stylist’s image, precursor of the “total-look”: destructured bathing suits; bright colour combinations; original ways of using cloth (chiffon work shirts, silk mechanics’ overalls); clearly visible cuts in the clothes; use of vinyl and plastic; use of street-style and the leather look; stripes and checks in the same outfit. And more: the ethnic style and work clothes; the androgynous look; transparent clothes; the army uniform; showy decorations; design applied to jeans; “trompe l’oeil” clothes; unisex clothes; men’s underwear in women’s wardrobes; the pubikini.

There are perhaps two Gernreich designer/stylists: the designer who created contemporary clothes in tune with the twentieth century (the Gernreich praised and honoured by all the fashion awards); and a second figure, a lifestyles analyst who happened to work in fashion. His dictates apply to more than just style, and many of his innovations have been criticised and condemned for their excessive novelty, for breaking with and overturning ethical standards and well-established principles. Goals such as freedom for the female body; equality of the sexes; interchangeable men’s and women’s wardrobes; the concept of utility and comfort in clothes and overcoming the idea of fashion as status touched directly upon the social and moral issues of the day.

The images on exhibit are the product of collaboration between William Claxton (a photographer known for his pictures of jazz musicians) and stylist Rudi Gernreich with his wife, model Peggy Moffitt, who was a dance and mime actress and also an excellent model for interpreting Rudi Gernreich’s contemporary avant-garde style. The result is an extraordinary production of graphic and photographic images summing up the style of this fashion genius with the close empathy between the artist and his muse.

