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TOM BARIL 
Botanica
Tom Baril’s elegant floral photographs are the product of a long tradition of botanical studies. His images ideally take us back to the locations and gardens of the last century, studied and photographed by Adolphe Braun, Man Ray, Irving Penn, etc. Baril stands out from his predecessors for his technique of overexposing Polaroid films and using particular forms of unique tonal correction. This allows him to achieve results of incredible beauty, creating images which are both classic – like those of Blossfeldt – and contemporary at the same time.

"In an age when tools are becoming increasingly hi-tech,” says Baril, “I borrow from the vocabulary of the past to create something that is faithful to tradition, but also uniquely mine".

Tom Baril, known by photographers and galleries all over the world as one of the best professional photograph printers, who printed the last black and white photographs of Robert Mapplethorpe (1946-1989), started his career in the visual arts by photographing urban landscapes and architectures. It was not until later that he began to approach the theme of flowers and plants, expressing his passion for exquisite images produced using complicated cameras or a stenoscope in the darkroom. The standard 4x5 format with Polaroid film represented yet another technical passage: the unique quality of these images, partly attributable to use of Ektalure “portrait” photographic paper, is the result of a particular colour change using tea as a toner, which allows Baril to obtain prints in warm, deep hues like those of platinum.

Observing the photographs in the exhibition, we get the feeling we are leafing through a picture-book of the 19th century, or one of the classic legendary 1928 texts: "Unformen Der Kunst" by Karl Blossfeldt.

Tom Baril’s photographs are included in numerous public and private collections all over the world, including the Los Angeles County Museum, the Museum of Fine Arts in Houston; the Stedelijk Museum in Amsterdam; Fogg Museum at Harvard University and the Center for Creative Photography in Tucson. 

The exhibition includes 30 large black and white prints.

Biography

Tom Baril

Baril’s work has a distinctive quality of its own, even if his subjects are classic floral studies. Baril was influenced and inspired by the modernist still lifes of Edward Weston and Edward Steichen, by Alfred Stieglitz’s New York series and by Karl Blossfeldt’s close-up botanical studies. While Baril is open to the history of photography, he has no intention of duplicating what has already been done. He says “I want to comment on history and create something new out of the past”. 

Baril was known as a master printer for about twenty years, working for Robert Mapplethorpe for many years and then for other artists and galleries. He started taking his own photographs while working as a printer. At first he concentrated on urban landscapes and architecture and did not take studio photographs; later he began to photograph flowers, plants and other objects in his studio, using the simplest of cameras; a box camera obscura or stenoscope. He later began to use a standard camera in the 4x5 format with polaroid film. 

To obtain his unique quality, Baril chose Kodak Ektalure “portrait” photographic paper, which creates a rich, warm black. But Ektalure is only part of his secret. The colours in all his prints are altered using a procedure in which the images are submerged in tea – the kind we drink. This procedure gives his prints a warm colour and depth similar to those of platinum prints. 

