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A pioneer of colour photography, Anton Bruehl was one of the best-known advertising photographers of the '30s and '40s.

This exhibition of thirty vintage photographs evokes the work of a great photographer. 

Born in a small town in Australia in 1900, he was given his first camera at the age of ten and began cultivating his passion at the amateur level while studying engineering. In 1919 Bruehl moved to New York to work for Western Electric. In 1923 he met Clarence White and came to a turning point: White had opened a school of photography in 1914, and when Bruehl asked to attend his courses, White was so struck by his enthusiasm that he decided to give him private lessons. Bruehl took six months’ leave and White – recognising his talent – asked him to help him teach. 

But it was White’s sudden death in 1925 that drove Bruehl to become a professional photographer, first teaching photography in White’s school and then opening a photography studio. Advertisers liked his work, and Bruehl was assigned a number of jobs right away.

Starting in 1928 he worked for the Conde Nast magazines Vogue, Vanity Fair and House and Garden on an ongoing basis, producing his famous portraits of American high society. In 1932 Vogue published his first colour photograph, followed by more than two hundred more the next year, despite the high cost.  

Bruehl undoubtedly did his best work for Conde Nast: in addition to numerous covers, Bruehl produced features on theatre sets. Rather than photographing the set in the theatre, Bruehl preferred to reconstruct it in his own studio, further accentuating and amplifying the dreamy, unreal atmosphere of the world of theatre. 

During the Second World War Bruehl also worked for Esquire, a men’s magazine, continuing to produce his theatrical reconstructions with a more sensual, malicious atmosphere, designed, in Bruehl’s own words, "specifically for the boys who signed up".

While his work is primarily linked with the world of advertising, Bruehl also earned awards from the world of art photography: in 1929 some of his pictures were shown in Germany in the exhibition "Film und Foto", and in 1932 he showed his photographs in "New York by New Yorkers", a group show organised by the Julien Levy Gallery in New York. In 1933 he exhibited and published Mexico, a large volume containing 25 black and white collotypes which was named best illustrated book of the year by the American Institute of Graphic Art. Commissioned by Alma Reed, a great collector of Mexican art, Mexico is definitely Bruehl’s most important work, interpreting peasant life in Mexico as an antidote to the complexity and artificiality of city life.

After the war, magazines dedicated more attention to photographic reporting and there seemed to be less work for Bruehl.

In 1966, when his three children had grown up, Bruehl decided to move to Florida and give up commercial photography.

In 1970 he published his second book, Tropic Patterns, attracting the interest of galleries and museums: 26 colour close-ups of plants, the forms of which – according to Bruehl - "recall abstraction in contemporary painting".

Anton Bruehl died in Florida in 1982. 

