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Mario Giacomelli was undoubtedly one of the greatest photographers of the twentieth century, who´s extraordinary poetic photographs display a profound understanding of the photographer´s country and its people. He achieved International recognition during his lifetime winning numerous medals and prizes. 

Born to a very poor Italian family, Giacomelli believed "it was a good fortune to be born poor." He stated: "The making of art has nothing at all to do with knowledge, education, technique, style, concept, process, the judgement of others, your age or your background. The single most important attribute to art, all art literature, music, cinema, photography ­ is to make people feel."
He rarely ventured beyond his hometown and later died there. Giacomelli resisted any motivations for creating his images that did not originate from deep inside his own psyche.
His work is a testament to his highly personal, striking and artistically atmospheric visual style, demonstrating his life-long preoccupation with landscapes, rural townscapes, streetscapes, still lifes, and portraits of everyday Italian life.

Giacomelli defied conventions and developed his own personal, unmistakable vision, while further defining the breath and language of photography in a manner that few, even did.

Biography

1925 
Born in Senigallia, Italy, on the East coast, about 200km north of Rome, where he 
spends almost all his life.
1938 
Age 13, starts work at a printer. Also becomes a fan of motorcycle racing and 
starts to paint.
1954 
Gets first camera and teaches himself photography, He used two cameras, a 6x9 
Kobell which he modified to give 6x8.5 images and thus an extra frame on a roll, 
and a Voightlander, again probably a medium format model.

This was the year that Giuseppe Cavalli founded the photographic association 
'MISA' in Senigallia, which Giacomelli joined. The MISA web site has a great deal 
of information on the group and the various photographers who belonged to it, 
including a number of his pictures. It includes some of Giacomelli's later work in 
colour.
1954-57 Sends in many pictures to photographic contests.

Completes his series 'Vita d'ospizio' (Life in the elders home) of pictures in the old 
people's home where he had played while his mother worked washing clothes.
1955
Begins a series of landscapes and related work, Presa di coscienza sulla natura 
(On Being Aware of Nature) which continues until 1980, with some later work.
1957
In spring, a friend takes him to Scanno, a rugged hill village in central Italy, roughly 
250 km from his home. Here he takes a series of pictures including his most 
famous work, 'The boy from Scanno.' Scanno is a fairy-tale village of simple 
people who dress in black, with beautiful contrasts between cows, chickens and 
people, white streets and black figures, white walls and black cloaks.

Another visit in 1957 was to Lourdes in south-west France after the birth of his son Neris. The pictures he made there was some of the earliest work in which Giacomelli found a powerful emotional impact

1961-63 The series 'Io non ho mani che mi accarezzino il viso' (There are no hands to 
caress my face - a quotation from the poems of David Maria Turoldo), pictures of 
priests in training at the local seminary. This included his fantastic views of young 
priests dancing and taking part in a snowball fight. Giacomelli uses the strong 
graphic shapes of the black soutanes against a light background, but the series 
also works at a metaphorical level describing a play of the forces of darkness and 
light. Some of this work was shown at Photokina in Cologne in 1963.
1963
Giacomelli's work is shown at George Eastman House in 'Photography 63' and 
published in the catalogue edited by Nathan Lyons.
1964
John Szarkowski bought some of his Scanno pictures for the Museum of Modern 
Art, New York.
1964-66 Series La Buona Terra (The Good Earth) on the peasant farmers in his region.
1966-68 Verrà la morte e avrà i tuoi occhi (Death will come and it will have your eyes) from 
a poem by Cesare Pavese, was a second look at the residents of the home for the 
aged.
1971
His work was shown in the Venice Biennale.
1973
Szarkwoski included 'The boy from Scanno' in his influential 'Looking At 
Photographs', first published in 1973. (A book with a simple concept - 100 
photographs, each with a facing page giving a short commentary by Szarkowski, 
which became one of the classics of photography, showing new ways to think 
about pictures. It deserves a place on every photographer's bookshelf.)

Other series of photographs Giacomelli made after 1973 were largely based on poetry and included:

1971-73 Caroline Branson (on a poem by Edgar Lee Masters, in his 'The Spoon River Anthology')

1976-81 Spazio poetico (Poetic Space)

1981-83  Non fatemi domande (Do not ask me questions)

1984-87  Il mare dei miei racconti  (The Sea of My Stories)

1985-87  Ninna Nanna' (Lullaby)

1986-92  The Theatre of Snow' (Il teatro della neve.)

1986-88  Infinito (Inifinite) and A Silvia (To Silvia), inspired by Giacomo Leopardi’s poems

1994-95  Felicità raggiunta, si cammina... (Happiness attained, we go on...) and La notte 
lava la mente (Night washes the Mind) from poems by Mario Luzi.

1997-99 Bando (Exile)

1998-2000 La mia vita intera (My Whole Life), a visual comment on a poem by Jorge Luis Borges

2000
 Giacomelli dies.
