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KENRO IZU “BLUE”

“In the moonlight, a drop of dew slowly draws a shape.

It is short-lived, and will survive only until the first light of day.

Night after night, year after year. 

In a fraction of a second, a thousand years pass by in a drop of dew. 

In the folds of the darkest shadow, time passes eternally.

And an existence is dissolved in a shadow, slowly…”

Kenro Izu (2004)
Galleria Carla Sozzani presents Kenro Izu with a new series never exhibited before: Blue, a collection of large format platinum/palladium printed cyanotypes*. 

Izu’s many years of experience as a master not only of photography but of the art of printing have culminated in development of an interesting new technique. Abstract forms in cyanotype emerge out of deep platinum shadows, leading the visitor through an unusual visual experience.

The photographs on show, divided into two sections, Nude and Still Life, share the same concept of light and shadow, integrated into a single visual experience: the hollow of a bare neck or folded hands like the elongated lines of vases and leaves, a woman’s flexed back like the stem of a flower, or the curves of the body like the calyx of a lily.  

Bodies and flowers seem to dialogue in a sequence of sinuous lines, pictorial glimpses and poetic images. The photographer’s technique, with its essential play of light and shadow, is an invitation to silent contemplation of nature: female nudes and still lifes.

Using a special camera designed specifically for him, Izu creates 35 x 50 cm (14 x 20 inch) negatives which he then prints on watercolour paper, over which he spreads a platinum emulsion. Addition of one or two layers of iron salts (characteristic of the cyanotype process) gives the image a range of nuances of blue, so that luminous abstract forms emerge out of a dark, velvety background. The result is a perfect synthesis between subject and its representation. 

The tactile sensation created by the surface and the rich hues of Izu’s prints reflect an aesthetic that has significant affinities with the late nineteenth century and early twentieth century current of international pictorialism and with his Japanese heritage. 

“In ancient Japanese thought, beauty lies not in corporality, but in the play of shadows, light and dark created among objects set together. Like a jewel that shines at night, revealing its brightness and its colour in the dark, but loses its beauty in the light of day. If there were no shadows, there would be no beauty”**

Izu’s compositions infuse us with a sense of tranquillity and invite us to meditate on the mystery of form, time and space.

Kenro Izu was born in Osaka, Japan, in 1949. 

He has dedicated his life to photography and perfecting his printing technique. He is considered one of the world’s greatest platinum/palladium printers. 

His works are exhibited in the United States, Europe and Japan and included in the collections of the Metropolitan Museum of Art in New York, the Museum of Fine Arts in Boston, the San Francisco Museum of Modern Art and the Museum of Fine Arts in Houston, as well as numerous other public and private collections. 

*Cyanotype: a printing process without silver salts invented in 1842 by Sir John F.W. Herschel. The paper is sensitised with iron salts which, once exposed to light, give rise to a blue and white image. Cyanotype is perhaps the most economical and one of the most ancient printing processes. Its simplicity is of value for producing images in a particular taste. 

** From “Praising of shadows” (1933-34) by Junichiro Tanizaki

