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The exhibition introduces a work of Gio Ponti of 1960: the Hotel Parco dei Principi in Sorrento.

Gio Ponti has been engaged on the topic of the furnishings of hotel in a recurrent way in his long career (from the hotel in Val Martello in ‘35, to the propose of a hotel room, to the IX Triennale of Milan in ‘51, to the Hotel Parco dei Principi in Sorrento and then in Rome, from the interiors of the Hotel Royal in Naples to Pakistan House Hotel in Islamabad) maybe also because it is adapted very well to his way of projecting, that loves to proceed from who lives, who watches, who sits, who passes, who moves himself in the architecture and who confronted himself with spaces and furniture.

What therefore better than a hotel in order to project a combination essentially adapted to accommodate, and of a hotel host, to imagine the essential necessities.

In the closed equilibrium of these two poles, Gio Ponti has known to design sober and very elegant furniture, vibrating walls in the light of the ceramics, colours that move from pavement in pavement to end on the furnishings, marbles that changed in the perspectives of the stairs, and then lamps, handles, fabrics, stools, tables, chairs.

In the exhibition we have intentionally given account to this process, showing more his thought than the hotel, almost a visit to his mental yard, where in the notes we see that he passes, without continuity solution, from a plaster to a lamp, from a particular of facade to a seat. Then there are sketches made thinking about one hundred of various designs for the ceramics pavements, and onlookers photographs with a particular and strange frame realized for Gio Ponti before the opening of the hotel, that document the pavements and the ceramic coatings of the walls, and seem the visual diary of the first host of the hotel.

BIOGRAPHY
Gio Ponti

Gio Ponti was born on 18th November 1891 in Milan, where he graduates in architecture in 1921. In the same year he opens a studio with the architects Lancia and Fiocchi, taking part into "Neoclassical" group. The constructions of the house in via Randaccio in Milan and of the Villa Builhet in Garches, Paris, are of those years.
In 1927 he founds "the Maze", collective of architects, with Lancia, Buzzi, Venini and Chiesa, group that proposes objects and furniture of vanguard.

From 1923 to 1930 he is the artistic director of Richard Ginori, for which he designs one collection of ceramics, rewarded to the exposure of Paris in 1925.

At the same time he designs for Christofle, Krupp, and Venini. 

In 1928 he founds the Domus review that he will direct for all the life making it an instrument of spread of new projects in architecture, in the design of furnishings, in the decorative arts.

The first "typical houses" are of the end of the 20s and they are emblematically called "Domus", where the interest for the rationalist theories goes near to the concept of the way of being Italian.
In 1933, the association with Lancia finishes with the Rasini house in the Bastioni di Porta Venezia in Milan.

We have to remember in these years the engagement in the Triennale of Milan (1930, 1933, 1936, 1940 and 1951) and, with the Ponti-Fornaroli-Soncini studio until 1945, the Montecatini Palace, Palace RAI, the Rettorato of the University of Padova, the Institute of Mathematics of Rome, Marmont House and Laporte House in Milan, Donegani Villa in Bordighera.

From 1936 he becomes university professor in the faculty of Architecture of the Polytechnic of Milan. In 1941 he founds the review Style, that he will direct until 1947 and in 1954 invents the "Compasso d’oro", prize for the design which is awarded still today.

Since the first ‘50s Ponti, associated from 1952 with engineer Fornaroli and architect Rosselli, starts an extraordinary series of projects, expression of the theory of the "ended shape", in the field of the furnishings with the "organized walls" (autoilluminating furniture, furnished windows, dashboard panel), in the design of which here we remember furniture for Cassina (from the Light chair of the ‘51, to the Distex and Round armchair of the ‘56...) in the architecture with the villas Planchart and Arreaza in Caracas and Nemazee in Teheran.

At last in 1956 he projects the Pirelli tower and in ’57 the « Superleggera » chair.

In the ‘60s, the attention of Ponti moves on surfaces, colour and light.

The project of the Hotel Park of the Principles to Sorrento, the churches of Saint Francisco and San Carl in Milan, the facade of the Bijenkorf in Einhoven Holland, the facade of Palace INA in via San Paolo in Milan, Pakistan House Hotel in Islamabad are of these years, until arriving, in the ‘70s, to the Museum of Denver in Colorado and to the Cathedral of Taranto where the job on the surfaces is emphasized until the de-materialization and the architecture becomes an open-work sheet, that in its game with the light, with folds and transparencies, it dissolves the volumes. Gio Ponti dies in Milan in September of 1979.

Gio Ponti a Sorrento: the surfaces, the  colour
I remember that my father, Gio Ponti, thought at his projects in the «twin hotels» - the «Parco dei Principi di Sorrento», 1961, and the «Parco dei Principi» in Rome, 1964 – above all as proposals of «processes» he loves.

And first of all he loves «the play of the colour on the surfaces», that it triumphs in Sorrento. Gio Ponti loved to proceed « for surfaces » - from the furniture to the pavement, to the facade… and «his» colour was, above all, the « sole colour », alternated to white. (White always appears, in Gio Ponti’s : white gives him the opportunity to play on positive/negative, and so « to lighten », as he loved, the surface itself).

In Sorrento the «sole colour » is blue. (In Rome it will be green). In white and blue Gio Ponti designed one hundred various pavements for one hundred rooms of the hotel: pavements in ceramics (of the Ceramics of Augustin of Salerno), the lovely, dazzling, not corruptible ceramics... In 1964 Gio Ponti will write in "Domus" ("Domus" is his review/diary for 40 years and more): «With thirty various designs, of which everyone allows also two, three, four combinations, one  hundred came out... And I always think about the infinite possibilities of art: let’s give to someone a twenty for twenty square and - although in the centuries everyone has satisfied himself whim with infinites designs – there is still a place for a new design, for your design...Never there will be the last design... ».

In Sorrento «blue» changes of intensity («blue dark, light blue, for this hotel on the sea... ») and runs in horizontal and vertical, on the pavements but also on the doors, furniture and walls. Walls that Ponti transforms – in Sorrento’s experience – into big «images» to look closer and far away (the walls of the hall). That’s why he introduces two procedures he invented (and that we will find in the hotel of Rome): the parietal decoration «in relief», in ceramics pebbles (white, blue, of the Joo Ceramics), and the parietal decoration «in 
plates»: in Sorrento there are the «ceramics plates» of Melotti : flat, sunk in the wall «white and light blue, cloudy» says Ponti «they remove consistency to the volumes, in virtue of the glares …» (Ponti and Melotti, artists and  friends have already worked together, as concern ceramics, in the spaces of Villa Planchart in Caracas and in the spaces of Alitalia centre in New York, in the ’50s).

But it is not only the ceramics to lead «the blue» game, in Sorrento: the ant is what introduces blue in the furniture - blue on wood background.

They are furniture, these, of such force of image that are worth himself, also isolated. And they express an idea of «composing» that it circulates for a long time in the mind of Gio Ponti, and that it will continue to circulate. In Gio Ponti all that is anticipated returns: his mind-workshop never closes, and his «designed letters» - to the collaborators, the customers, himself - give continuous news of the thought in course.

On Sorrento, it is an extraordinary «film letter» of Gio Ponti («Sorrento: inspection

 13-19 August 1961», twelve pages) to tell us, in words and images, how Ponti’s mind goes further with no end, refracting itself from architecture to objects.
Lisa Ponti
