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INDIAN PHOTOGRAPHY

four voices
The interest of critics, public and collectors on Indian cotemporary art has been consequently growing during the last few years.

The exhibition at Galleria Carla Sozzani is focused on four artists using photography: three women, Anita Dube and Sheba Chhachhi from New Delhi, Pushpamala N. from Bangalore and the photographer Prabuddha Dasgupta who lives between Goa and New Delhi. While each project has it’s own identity, they describe a specific universe with different concepts and techniques; the whole exhibition has a certain unity. A reflection on the relationship between tradition and modernity comes out and in many of the photographs we find quotes, interpretation and a new use of esthetical, social, religious and political clichés from the most widespread Indian imaginary. 

Indian Photography, four voices also shows different uses and trends of contemporary photography with works that deal with the tradition of: documentary and staged (Sheba Chhachhi); portraits in b/w (Prabuddha Dasgupta); self portraits as a technique to show some stereotypes (Pushpamala N.) and the use of photography to document a performance (Anita Dube).

A complex exhibition comes out, which underlines some of the main streams in the assorted Indian creation and the different uses of photography in nowadays art making process. The relationship between diversity and similitude of each work allows the visitor to perceive an idea of the contemporary Indian scene’s richness.

Pushpamala N.

Born in Bangalore in 1956 studies sculpture at the University of Baroda.

Won several prices for her sculptures, which were exposed in many exhibitions.

In the last ten years been working with the photo and video performances: Pushpamala N. interprets different female icons using objects, dresses and backgrounds coming from the women characters/icons she wants to perform, and involving other people in the process. Sometimes the artist works on the popular culture of Bollywood, on photo novels, or religious characters, making series of images where she plays the different myth.

A very strong irony comes from her photographs, which has often been compared to Cindy Sherman’s work. 

The Pushpamala’s series has been exhibited and published in important galleries, biennales and museums including: Tate Modern, London; Los Angeles Biennale; NGMA (National Gallery of Modern Arts), New Delhi. 

The selection “Pops” from the wide series “Native Women of South India: Manners & Customs” (2000-2004) are here presented. The photographs, made with the help of the photographer Clare Arni, mean to create a complete inventory of all “female types” existing. They are remade using the original dresses, make up, hair style, backgrounds and gestures. The project wants to be an analysis of the rich female Indian iconography and try to include every single character existing in the common imaginary. The photographs that could seem light, ironic and colourful at a first look hide a deep study of the icons used and a study of the meanings they carry. 

Sheba Chhachhi

Born in Harar (Ethiopia) in1958.

Studies at New Delhi University and National Institute of Design in Ahmedabad.

Since the 80s uses photography and sculpture to create projects focused on woman and gender themes and class and religious social alienation. In 1993 moves to multimedia installations (text, music, objects, sounds). Her work manifests a deep attention on the social meanings that artwork can carry and shows a deep analysis of the role of the body in our society, studying how different practices link to it are perceived in our society. 

Chhachhi has shown her work in India, Europe, Japan and United States in solo and group exhibitions. 

“Ganga’s Daughters” is the title given to a long project lasting more than 20 years and including: photographs in the documentary style, texts and propaganda acts, collaborative staged self-portraits and installations made with collected objects, sounds, photographs and sculptures. From this wide production we presents a selection of twelve photographs and a DVD with some portraits of women ascetics who devoted their life to spirituality, neglecting and in a certain way negating their physical appearance and femininity, taking on an androgynous character.

The black and white images from the series “Initiation”, photographed in 2001, document the activities of a women community making a religious ritual lasting three days. Chhachhi lives with them and photographs the different phases of this purification ceremony of transformation.

Anita Dube

Born in Lucknow, India, in 1958 

Studies as art critic at University of New Delhi and Baroda and starts to work with sculpture as a self-taught.
As she hasn’t been part of any school or collective, Dube experiments different media with great freedom, including sculpture, painting on wood and assemblage of objects, collage, photography, text writing and more. Her body of work is at the same time various and coherent. Her work is based on deep rhetorical and conceptual researches. It was exhibited in personal and group exhibitions in India and Europe.

We present “I-32 Tara Apartments” 2000, a series of ten black and white photographs, which recreate the atmosphere of a private universe. The photographs were taken inside the artist’s apartment in New Delhi and the title quotes the address.

Two photography pieces document a series of performances in which the artist uses the ceramics eyes of the Hindu traditions as basic elements. “Offering” 2000-2006 is made by three b/w photographs that represent the act of offering, symbolized by the gestures of the hands covered by the ceramics eyes. “Sea Creature” is a diptych composed by two mirror-like photographs in which the hands looks like sea creatures. The artist gives a new sense to the gestures as well as to the ceramic eyes that are traditionally used as lucky charm.
“Via Negativa” is a triptych which plays with the negative/positive on the detail of a month. The photographs quote the myth of the divinity Krishna when was a baby: his mother scolding him for eating mud looked into his mouth to find the entire cosmos.
Prabuddha Dasgupta

Born in Calcutta in 1959, studies history at University and abandoned the academy profession for photography.

His career as a photographer is divided between commercial work, commissions and personal research. Travels extensively in India, Europe and North America; works for many international reviews and newspapers.

His photographs have been exhibited in solo and group exhibition in Europe and India and he directed several workshops.

“Myth and Memory. A portrait of Goa” is a series of black and white photographs taken by Dasgupta in Goa form 2004 to 2007. 
Colonized by the Portuguese for more than five hundred years Goa was liberated by the Indian in 1961. The strong Portuguese and catholic identity was suddenly questioned and many people, afraid of what the future may hold, abandoned their homes and sailed to Lisbon. Over the years, many families, not founding integration in Portugal, returned. A mixture of both cultures was so made: the Indian and the catholic ones. Goa became quickly a destination for intellectuals, films makers and common people. The beauty of the place, his architecture and the white sand inspired many films. Dasgupta’s project put a different glance on this tourists’ spot. His photographs catch a sense of nostalgia of the colonial old city and try to stop the time, creating a dream-like reality. The images impose themselves for their esthetical and formal coherence. A deep homogeneity links numerous portraits and still-life shots, which look like they were all coming from the same house and from just one family, described in all the facets and hidden angles and with beautiful portraits of the different generations.

