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URS LÜTHI

The true stories that are told are untrue ; the untrue ones at least have a chance of coming true.







Elias Canetti

In 1969, through I’ll be your mirror, Lüthi increases his own experience as a painter and art objects creator, confronting with photography : he realizes some snapshots shooted exactly in Milan, at

Piazza Duomo, taking out himself and several passers.
His photography is biographical, at once.

The self-portraits in black and white of the ‘70s are so easy to read than they seem banal : the artist strect very static poses alone, in series.

Actually, these self-portraits belong truly and utterly to contemporary art icons : ironic, immediate, so up-to-date that the artist has recently presented them again, digitally refurbished, magnified and adorned with colors.
The facetious component in Urs Lüthi’s works, allows himself to research what is in his definetely own interest : the field between the drama and the burlesque, «  The thin edge between laughing and mourning », as he defines.

Into this perspective, ambiguity is often the component which builts

Lüthi’s artistic communication : what typifies and make it recognizable. Therefore, transessuality is not playing a whirly role, but is absolutely a getting rid of stereotypes, trying to achieve a profane normality whom anything grants to a common slush. 
The philosopher Tiziano Santi well defined this peculiarity like a sort of  « one dimension of the innerself ».
With his more recent works, the artist states firmly and clearly art is, and has to be, an enrichment for the human being : so, under the label « Art for a better life », the ordinary things become souvenirs of the deeper emotions, with their own funny ready-made look :

short, simple artistic statements.
Irony, comic, euphoria, grotesque, make Urs Lüthi’s communication a «  wellness propaganda », with the firm ideal belief that art is essential for life.
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Urs Lüthi was born in 1947 in Luzern.

Since 1994, he is Professor at Kunsthochschule of the University of Kassel, in Germany.

He lives and works in München and Kassel.

Marginal notes upon Urs Lüthi’s work
[ From: Foreword of Il ritratto dell’artista, in generale by Philippe    

  Lacoue-Labarte, Ed. Il Melangolo ]

Urs Lüthi’s work, which lasts even more than thirty years, is a whole work with multi faces: it moves up on very different levels of expressions and uses several various media either: from photography to painting, from the art-object to the sculpture, from editing to performances, from video to installation. This openness towards

more different media of communications and the ability in using them superbly, this richness of forms, indeed, do not jeopardizes a basic unity of his poetics which gathers moments and looks around a strong core area, a core topics, explained in substance: the topics of the subject, its relation with the other and its allusion to death.

Just another story about leaving tells about the progressive degradation of a face, the same face, which swings between masculine and feminine. 

The coexisting complexity of the expression and of the one-voice topics is not merely the first and the more immediate among a series of couples which work in opposite sense into the swiss artist’s opera:

the ambivalence of what’s true and what’s in the surface, natural and artificial, chaos and order, high-toned culture and kitsch, the banal and  the sublime, insanity and rational, tragic and facetious.
And if there’s a fil rouge that connects with evidence all the phases of the work of Urs Lüthi, this is the selfportrait itself, no question: photography shrines the face into an idol, as for the sacrifice of the face itself. Developing this black and white sequences it’s a sort of examining the myth of photography, the modern and fantas(ma)tic myth of photography, of the photographic film of the double.
There’s something provocative, bothering and attracting into these works: Lüthi wants to provide us a mirror, giving us back our inverted image.

Tiziano Santi

Tiziano Santi ( 1954-2006)

He earned a degree in Philosophy in 1978.
Professor and art critic, he led Fluxus in 1995 and Sentieri Interrotti in 2000.
